


GAMBAS CIRCUS

A piano in a suitcase, a paintbrush playing the accordion...ta
RRAAAM

Ganbas Circus is a colorful explosion of fantasy, poetry,
virtuosity and spirit. A geonetry of sounds in notion.

Cl assical and brasilian nmusic wake up the clown: with him the
bal | s hover, the objects hang in the air and drop as
waterfalls. Di abol os and other circus itens dance on the hot
rythmof ragtinme and old jazz. Wen the nusic casts a spel
and the el ements becone alive, the magical journey can start.
No doubt your inagination will be boosted by this artistic big
bang!

Poets in action: Ernesto Lucas and Canmi || e Phel ep.

Per f or mances:

Juggl i ng (di abol os, nassues, balls, rings, bal ances, contact
bal 1)

M no
Ori gani es
Dr awi ngs

| mprovi sati on

Musi cal repertoire:

Pi ano: classical nusic, ragtinme, swng, new Ol eans jazz,
brasilian nusic (chorinhos), inprovisation

Accordion: traditional nusic(gypsy val ses, chorinhos), sw ng,
I nprovi sation






Ernesto Lucas: painter, juggler and eccentric performer

Born on May 10, 1986 (Mexico City, Mexico)

Coming from a constant exploration of playing and drawing since his childhood years, Ernesto
is inspired with the colors and shapes of Mexico and Mexico City where he grew up. In different
forms and with different media, he develops an own universe which becomes alive in those artistic
expressions.

Ernesto Lucas started as an autodidact, painting and drawing his contemplative observation of
life and his interpretation of books, sometimes with the help of his aunt, who is also a painter and an
illustrator. He studied for one year in the Academia de San Carlos (Mexico City) and received
introductory courses to academic drawing with Marco Aulio Prado and a course about techniques and
procedures of painting material with Alfredo Nieto. Ernesto then started binding together watercolors
as a portable and constant medium of painting. At this moment he published political cartoons and
caricatures in a newspaper named "El Corredor Informativo" and in a political and social magazine in
Mexico. His attending diverse circus conventions at that point proved to be a watershed in his career,
for they unveiled a colorful world in movement which became a continuous source of self-
development and a new sphere of possibilities for Ernesto Lucas. He attended workshops for juggling

and clownery, two circus disciplines which opened the doors of the scenic arts and performances.

The combination of fine art and circus motivated Ernesto to travel and start exploring the Italian
Renaissance in Rome and Naples, as well as the circus scene in Europe and the Middle East (Israel,
Jordan, Germany, France, Swiss, Austria, Holland, Spain, Italy). He meticulously documented each
step and every experience in notebooks “Carnet de Voyage”, which are still to be filled with reports
about his current life in Berlin.

Ernesto is also a specialist in caricatures. He has often painted sketches of people he
encountered and with whom he got acquainted. Ernesto also ardently studies hand lettering and
calligraphy, and applies his skills on restaurant menus and other creative media. Combining lettering
with drawing, he has made posters for several projects, from concerts to cabarets, as well as the
national tour of the giant puppet DUNDU. Several of these posters were displayed in an exhibition
which was shown in Berlin and Copenhagen.

Travelling also brought him to street art performances during which he exhibits his juggling,
mime and clownery skills on the concrete, develops news ways of generating close contact with the
audience, and remains flexible for improvisation. He therefore often performed in Festivals (such as

the Fusion Festival, the Berlin Lacht Festival, the Live Performers Meeting in Rome and the Freemote

Festival in Utrecht) and Variety Shows (the ZirCouplet Variete, the Sauerkraut Variete, and the
Knuckle Up Cabaret among others).

Since 2014, his collaboration with his wife Camille Phelep, musician (pianist and accordion
player) has spawned the duo “Gambas Circus”, a show of music and clownery. From classical
influences to ragtimes, jazz and traditional music, they present numerous variety shows and scene
shows, inside or in open air.



Camille Phelep: musician (pianist, accordion player)

Born on March 2, 1987 (Rennes, France)

Camille Phelep started playing classical piano at the age of 10. Her formation lead her from the
music academies of Brest and Rennes, both located in Britanny, to that of Boulogne-Billancourt near
Paris in which she successfully acquired her first prizes as a soloist and a chamber music performer.
She completed her music studies by obtaining a Master in Musical Education at the Haute Ecole de

Musique of Geneva with the pianist Dominique Weber.

As far as distinctions are concerned, Camille Phelep won a first prize at the Ile-de-France Piano
Competition in 2004 and a second prize at the Chopin Competition in Brest in 2009. She was also
awarded the Francois Dumont prize at the HEM in Geneva for best interpretation of a Beethoven

sonata.

Due to her passionate interest in passing on musical education to others, Camille taught piano
in musical academies in the outskirts of Paris as well as in the Conservatoire Populaire de Musique in
Geneva. She also worked as chamber music professor on the occasion of the annual summer
convention in Josquin-des-Prés in Normandie. She also performed classical recitals and chamber
music pieces in Paris, Geneva, London, Berlin and many other places in Ile-de-France and Britanny.

Camille actively participated and played in multi-artistic formations and projects, especially
musical theatre projects: Ah ¢’qu’ons’aimeat the Festival d’Avignon in 2012, Le Renne du Soleil directed
by the theatre company Traintamarre de 7h10, Italy Loves Me directed by the Berlin Arbeiter-Theater,

and puppet shows staged by the Berlin Puppentheater.

Owing to her love of Brazilian musical genres, she plays the piano and the accordion in Olinda
together with singer-percussionist Valdir Jovenal and flautist-percussionist Hortense Rigot. Based in
Berlin with a repertoire revolving around bossa-nova, samba and forro influences, the band also
played in France. On top of that, Camille’s passion for Brazilian tunes has led her to a trip to Brazil,
during which she played with several renowned musical formations and musicians such as the Clube
de Choro da Bahia or “ Cacao Pandeiro”.

Regarding her own creative projects, Camille Phelep and Susanna Tiertant founded a duo of
pianists called Portraits Chinois in 2010, an original creation binding together concert and paintings
projections.

In 2014 Camille met her husband, the clown, juggler and painter Ernesto Lucas. Their collaboration
spawned the project Gambas Circus, a show of clownery and music (ragtime, old jazz, traditional and
classical music, improvisation) which has already travelled in Germany, Luxemburg and France.
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Shows Curriculum

13 february 2014: Knucle Up Cabaret, Villa Kuriosum, Berlin, Germany

14 february 2014: Keller Cabaret, Berlin, Germany

16 febrary 2014: Kokabura Cabaret, Berlin, Germany

2 April 2014: Show in “Mama Lou jam session” in Mathilda, Berlin, Germany

29 April 2014: Show for “Frida’s exhibition”, Berlin, Germany

15-31 may 2014: Charivari Festival, Berlin, Germany

1 June 2014: Show for “Frida’s exhibition”, Ludwiglust, Germany

13 June 2014: Show in “Jazz fest”, Neu temmen, Uckermarkt, Germany

14&15 June 2014: Shows for , Expat expo”fair, English Theatre, Germany

25-30 June 2014: Fusion festival, Laars, Germany

4-5 July 2014: Shows for a village fest, Stralendorf, Germany

6 July 2014: “Buchbox Kinder Sommerfest”, Berlin, Germany

27 July 2014: Festival “Food for your senses”, Bissen, Luxembourg

30 August 2014: Show for a concert of “The real latinos” in “Atelier Kiihl”, Berlin, Germany

31 August 2014: Show for Roblongstaf’s concert in “Tango tanzen macht schon”, Berlin, Germany
10 September 2014: Show for kids in “Charlottenburg Kindergarten”, Berlin, Germany

16-17 September 2014: Shows for a sport event and Gambrinus Cabaret, Suhl, Germany

25 September 2014: Shows in the art gallery Saarbach, Berlin, Germany

4 October 2014: Show for the opening of Jim Avignon’s exhibition, Neurotitan, Berlin, Germany
17&19 October 2014: Cirque du solo, Berlin, Germany

31 October 2014: Show in Capito, Celle, Germany

17 December 2014: Cabaret, Keller, Berlin, Germany

30 December 2014: Show in Caplan&Co, Brittany, France

31 January 2015: Show for the “Ernesto Lukas’s exhibition finissage”, Froschkonig, Berlin

8 February 2015: Show for the openning of Ernesto Lucas’s exhibition, Untertitel, Berlin Germany
12 February 2015: Show in Villa Kuriosum, Berlin Germany

1 April 2015: Show for Ernesto Lukas’s exhibition vernissage, Hepcat’s Corner, Berlin Germany

9 April 2015: Show mit Martin High de Prime, Wilma, Berlin Germany
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KULTUR REGIONAL

Samstag, 20. Seplember 2014

Lachsalven in Suhls neuem Showpalast

Auch zum dritten Suhler
Kneipencabarét blieb beim
Publikum kein Auge tro-
cken, Vorerst ist wieder
Schluss mit lustig, denn
die Organisatoren vom
Kulttraum* miissen ein
Pauschen einlegen.

Von Lilian Klement

Suhl - Was passiert, wenn eine musi-
Kalische Sitzblockade sich mischt
mit einem sbyedrehten Vater nebst
abgedreftem Sohm; mit einem Medi-
um, das denalten Heesters Jeibhaftig
erscheinen lisst; mit einem hyperak-
tiven Jongleur und einer klassischen

deraton, in der unteren Hilfte beklei-
det mit derben Wanderschuben und
Trachtenlederhose, dafiir obienhe-
um sehiy nobel - weike Handschuhe,
Zylindes, Rauchbinde und Frack.
Und dann singt der Mann mit den
awel gezwirbelten Martchen auch
noch rauchig ins Mikrofon , Welco-
me to cabaset”, Fast so aufrelzend
wie die legendare Liza Min
Ja, wenn sich das alles kunterbunt
pektlos mischt, selbst das Pu-
kum nicht davor gefeit ist, wacker
mitzuspiclen, dann ist das Knelpen-
cabarél. Zu spaterer Stunde, mitten
in der Woche und kein Plitzehen
‘mehr frel. Hischst der Theke

50 effien Kussimund von Andreas krlegt nicht jede, Jacqueline hat Gk,

Der stimmt, wenn der in feder Be-
sichung funge Verein ,Kulttraum®
/. um dritten Kneipencabia-
nét einbiidt. Eine hier bis vor Kuszem
noch unbekannie Unterhaltungs-
form, mit der die Nicht-Profi-Organi.
satoren um Stefan Ulrich im Umifeld
des von ihnen organisierten ersten
Straentheaterfestivals dicses kle

Mexikanisches Feuer

Willkommen, rult der Ledechosen
befrackte Maitre de  plaisi des
Ahends den jungen, jiingeren und l-
teren Glisten 2u, begrilBt sie als
lm‘und&\ ue\ gepflegten Lachmus-
*. 1t Shawtime im neu
.

nus*. Das hat zwar eher gemiitliches
‘Wohnzimmer- denn Palastformat,
aber was macht das schon, Hauptsa-
che, der Inhalt stimmt.

Cabarét-Experiment wagten.
Viclleieht it das mal ausbaufihig,
denn die Suhler sind begeistert,
Doch zuniichst bleibt’s bei den drei
Amicen; el e g e en
wieder ihrer clge
nachgehen missen o th‘ was
sie auf die Beine stellten, war purer
Freizeitenthusiasmus. B funktio-
erte auch deshalb, weil die Kinst
fer meist befreundet sind mit Stefan
Ulrich, Spitzname Uller, Er halt alle
Fiden in der Hand, man kennt sich
von Veranstaltungen aus Berfin.
Und 5o kamen die Besucher dies-

mal in den Genuss cines K
stilckchens pamens Gambas Clr-
cus'; der junge Mexikan
cin Spasvogel
witken, als Tuitte er Magnete an den
Hinden, dazu scine biitzschnelien
Diabolo-Tricks, untermalt mit Klassi-
scher sk von Franzbén Camille
am Klavier, Welch ein enn das
Datioky . MembGAT e e
schwindigkeit rast und Brahuns’ Un-
garischer Tanz das Rasen welter an-
heizt, Oder die Slapstick-Nummer
auf dem Klavier. Das alles wirkt ein
bisschen mmul).m h, wie aus der Zeit
gefallen. Elnzg die Bihne ist ctwas
7u Kiein il 5o viel Temperament, Ca-
mille schien jedoch keine Angst zu
haben, das Diaholo Konate ihr u
den Kopf und auf die Tasten fllegen.
Vater und Sohn Busch aus Erfurt
machte die Kleine Bahne nichts
Sohn Andreas mit seinen charma
ten Zaubertricks liek sich trotz Nihe

Der Showmaster sagt Welcome".

nicht in die Karten und in die Armel
gmkcn Eben alles Trick, auch mit
viel W

Deis]

hinterm Handiuch wandemde
Und Vater Ganters Kuhschelles
Nummer, sie wite sicher nicht mi
der unterhaltsam gewesen, hitte er
sich cin paas ht anzigliche Be-
merkungen geschenkt.

Geschenkt hat sich der Christian
Lusky den Johannes Heesters nicht,
erholte iha noch cinmal fir cine Pa-
todie hervor und schmachlete wie
dereinst schon beim SCC M
misste Klavier spielen kinner
gibt Songs, die sind unverwi
Und passend. Das dachte auch i\er
Uller, als er zum Schiuss wie Frank
natma restimierte My way". Al
dings ganz ohne Licksehuly, Dafir
Opas geringeliem Badetrikot

Das ist ehen sein Weg und der von
Kulttraum ... Dana bis nichstes Jah,
w e kulttraun.subl.de

Applas, Apleus - da zelgen sichdie Suhler sehr ¢ snendaheL Fotos: fronkphoiace



Gambas Circus

Rider - fact sheet

2 Performers:

Length :

Technical
information:

Fee:

Contact:

Camille Phelep and Ernesto Lucas

To be defined by both parties depending on
the location, the venue and the stage. 10, 20,
45 or 60 minutes formats are possible.

The show can be performed anywhere (e.g.
street, stage, theater, room) without requiring
any additional equipment.

If a piano is at disposition, the performers will
use it.

If needed, a microphone or two should be
provided, for instance when the place is
crowded or when the space is too big.

In a dark place, lights should be provided and
at disposition.
To be defined by an agreement with both

parties, depending on the venue.

Ernesto Lucas :+49 151 7543 4142
Camille Phelep :+49 176 7547 6160

gambascircus@gmail.com



